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M0NC15T the illi! B !ri(!iii fiLitiiSik-a ivhn tlimritlied ill Italy during 



the fifteenth century, none were more eelchrated for the protec- 
tion and encouragement tliej extended to learning and tlie fine arts, 
than the hereditary rulers of (hi: Diidiy of l.'rUi no. Several princes of 
renown in politics nnd arms had contributed, to establish the freedom 
and to extend the prosperity of tliif lull.. (ii-itr:c!, situated in the very 
bosom of the Apennines. In the middle of the century it ivas 
governed by the Count I'edi-rigo du M .in tcfi-l I r.j, n prince of prudence, 
wisdom, and cuurii^c, -.vlu. ilin.-n liim-^lf with energy into the struggle 
uf ItiiliiLii polities, lakitiii <ci-vii:e ii.- u "cwidutlii-rt," or leader of merce- 
nary troops, with one Dr other of the great parties then striving fur 
supremacy in the Peninsula. But his name is not stained by any 
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of those deeds of treachery and violence which have rendered 
infamous that of almost every prince nf the period. To a character 
remarkable fur ils faithfulness and humanity, he added an ardent love 
of literature, science, anil the arts. He gathered around him in his 
little court many of the most distinguished men of his time, who spread 
throughout the Peninsula the fame of his rapital, which they fondly 
called " the Italian Athens." When the Duke, nsFcderigo was after- 
wards created by Pope Sixtus IV., laid the foundations of a palace, 
which was to excel even the many magnificent edifices of the period 
in the vast ncsa nf its pnmurti ms mid in the richness and beauty of its 
decorations, artist- Mucked fmm all parts of Italy to aid in its com- 
pletion. The building was confided to Luciano Louranna, or da 
Luurana, one of the must unowned architects of tha age; the 
ornaments in carved am! inlaid in.iilil.' ;i::d wood i.i Alnbrogio Haroeeio 
of Milan, Maestro (iiacninn of Muivinr, rYauecsco lI a (iiorgio Martini 
of Siena, and others not less celebrated ; Mclo^o da I'orliand other 
eminent painters enriched the halls and library with frescoes and 
painted panels. Antique statues in marble and bronze were added 
to the works of living men, ami rendered co:aplrLi' the choice collections 
of art wliich adorned the interior. 

The palace hangs over a deep ravine, resting, like many edifices 
of the period, upon a bold and [>!■■! i i 1-1 - i i i i ■■ substruction of arches — a 
grand and imposing lmilding, somewhat too massive and sombre, but 
highly characteristic of the dwellings of the warrior princes of the 
Middle Ages." Much of the interior decoration — the sculptured 
chimney-pieces, the subtle r-nrved work in marble and alabaster, and 
the elaborate "tarsia." or inlaid wood — still remains, and here and 

• Bm ™dcut It tin W of UiU mlicc. 
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there painted ornaments irmy \ie traced on tlic walls; but much has 
been disfigured or dr-^mved, even of lute, by a 1'ajiid Legale, who lias 
fitted up Ilia, his oiliciid, residence, in the unproved French taste, wish 
tawdry paper-liansiiii.u-s ami medem stoves. The oiler t ion of antique 
sculpture, tlic pictures, and the library of books nnil manuscripts, 
have long been scattered or removed.* 

Although strangers had been colled from Various parts of Italy 
to adorn the new building, L'rhin". like must oilier Italian cities, 
could boast of her own painters. The most celebrated was Giovanni 
Santi, or Sanzio, whole faanc, such as it is, rests somewhat unjustly, 
not so much upon the intrinsic merits of his works, as upon 
the honour which the fatherhood of the greatest of painters has 
conferred upon him. lie was the son of one Santc, whose father, 
Permzob, COold trace his descent from an ancestor, also named 
Saute, living in the beginning of the fourteenth century. t The 
family possessed n liltle himl, which t'aiy cultivated for their own 
wants, and inhabited the castle of Colbordolo, whoso deserted 
ruins still crown a hill top oveihi.kirig a smiling valley watered by 
the Isauro and the Apsa between Drbino and the Adriatic. Their 
dwelling was sacked, and their properly destroyed, (luring a foray 
made upon the Uibinese territory, in 14-Ki, by Sigismondo Malatesta, 
the Lord of Rimini. For better security, Pcruzaolo moved 
with bis family into the city, where ho occupied n house which 
is still standing. His son Saute was already married and had 

"de' Sonii," Intiniscil into "gmtta," nnd baioi IMioniiod into "Sunjm," lie 
.ip.. liWlf ™ hi. piston,, " Jo. 0" Smtii," " «""<i BuHi it Urblno," and 
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four children. the eldest of whom was Giovanni. Santo became 
n broker anil cur n -denier, ami su improved his fortunes that he was 
soon able to purchn-c tun houses i:i Urbino urnl some land iu the 
neighbourhood. 

The dote of Giovanni's birth is not known. lie was probably n 
child when his father left Colbordulo, but jet old enough io feel 
deeply the rain that had fallen on his home, lo which In after days lie 
touchingly alluded. He appears to have shown an early taste for the 
arts, and to have chosen painting as a profession. Under what 
master he first studied there is no record, lint there must have been 
tome school in the city in which he could learn at least the elements 
of the art. 

Urbino could scarcely have osf-iLpi-d the impulse which Giotto and 
his followers had given to tin: revival of painting throughout Italy. 
It is even probable that the great Florentine himself had left there 
traces of hia genius. In the neighbouring city of Gubbio, Oderigi 
and bis scholar, (jnido I'uluururci, had iimiulid a school, which pro- 
duced some frcsoo. painters of eminence.* One of them, Ottaviano 
Nclli, is known to have executed important works at Urbino in the 
first half of the fifteenth century. Of earlier artists who were 
employed in the city and lk' m i^hbuirtiood, (In- nrnnes of two only 
have been preserved ; Giuliani;, from Rimini, who painted at Urbnnia, 
in 1307, a large wooden crucifix, such es vmv curried in processions 
■ — a mile work in the style of Jlarghcritone of Arciio ; and another 
Gmlinno, who painted in I "rhino k sixty years hiler.t 

■ Sao mr memoir of ottisvini, Xuli. hibLirnlimiof the .Irimdvl S-jdctv lor is;;. 
1 PuinU, Bartutl -ua Urbttui, vol. I, j,. 12J. 
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The earliest paintings of any importance now existing in Urbino, 
arc tlie frescoes of tlm oratory of St. Jolm the Baptist, executed in 
1-116, by the brothers Lorenzo anil Jacopo from San Severino. 
The Crucifixion, n large composition crowded with figures, occupies 
the end of the chapel. The side walls are covered with subjects 
taken chiefly from the history of the Baptist. These frescoes are 
interesting both on account of their actual merit, and for the place 
they hold in the Umbrian school of painting. They bear evident 
traces of the influence of the " Giottcschi," or followers of Giotto, 
but the colouring is wiivnitr, thr mowing less mannered, and the 
sentiment more devotional than in their works. In composition, 
too, they show originality of treatment, and considerable dramatic 
power. Many of Iho heads, especially in the Crucifixion, ore 
very dignified, and have at the some time a natural and portrait-like 
character. The drawing of the nude is as faulty, ns might be 
expected in a work of the period." 

It was probably upon these frescoes that Giovanni Santi first 
studied. His earliest style may also have been affected by the 
works which the graceful pencil of Gentde da Fabriano had left in 
the Hermitage of Vol di Sasso, and the altar-piece which Fra 
Angclico had stopped to paint at Forano. But a still more 
direct influence may, perhaps, be traced to Ottaviano Nelli, of 
whom Itosiui, in his " History of Italian Painting," assumes that 
he may actually have been the pupil, f A comparison of dates 
will, however, show that Ottaviano was, in all probability, dead 

• Of tho two b»Ub*H, loicnzD tlin eldoit appears to hjivH been tte moat skilful 
artist. An oLlar-|>i>vp liv Iiliu in ih,- .\.nin,l (inLltry is a good ciamplo of his stjlo. 
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before Giovonni came, ns n boy, lo Urbino." He was slill young 
when, in 1469, Pielro ik-lln Frances™ became his guest. This 
eminent painter, one of (he most learned inul original of his time, 
had been called to Urbino by the munificence of Fedcrigo, whose 
portrait, with that of Battista Sforaa, his wife, ho was invited to 
paint. f Giovanni [iroiitr:! I>y hi-i (rurhiii.:, i^iiiriiilly in perspective, 
of which Pietro luid been one of (lie lire! to detcriniui! anil explain 
tlie true principle?. J Other painters of scarcely less merit hail been 
drawn froai various parts of Italy to the enlightened court of the 
Count of Montefeltro. Amiiiigst (Ihtu ;lio most distinguished were 
Bartolomco Coradini, more generally railed, from his profession of 
a Dominican monk, Fra Carnevnle, whose works have, for the 
most part, perished, but who, judging from such as remain, was 
a painter of singular ability ; j Mdoim, from F'orli, scarcely better 
known than Fra Carnevale, but the iV-iv fragments of whoso frescoes 
arc to bo classed amongst tin- mcut remarkable productions of the 
age in which he lived ; || and I In: Florentine, Paolo Uccllo, who 




t Them rorfrairs are now in the fjallrTy . . r the Him « K1.TOMI. A iasranraaa"um <rf 
Ibc paymant of ten " lluliymi.t ■' fticti i..- 11, p pntertsinroent ct Fiptro dells FranccMi 

■ Mnnti, in poem, tanas penpeettffl a nrir art, "invention del nostra lecu) nova." 
§ llih „L::ir-[,iu,; ii, P:r, [ L j 1, : : ]■:,!■:!, pl.irly meliliohEU 1 . 

I Of nMf l— ajiwoAi bj-taia vary original and rnraiLrkablo painter, J am only acquainted 
with the following: — \ rreico pnintpd in 147,3, repeating pillui IV. appointing 
rialina Librarian of tin- Vntluar,, »!;t ,,o['.r:,is li,-.:.iu«r (lip Cardinal Fiptro iiiario, 
OMiano della lloKit (aftcrwarda Popp Ji.li'n II.;, ami of their brnlhm Oirolamo Kiirio 
anil Giovanni dtUl Henri, a work of preal rigour anil clinrticlor, fprmcrlt in the 
11 Ftareria" of thp VnfinuJ, but nuiT transferrin Ijj pumi Duct in tlio Picture UallcrJ ; 
the flogrncnlB a( a frrspcj ;,r.ir.t<rl H :he lr,':..::ip oi the church of Iha Saaii Apontoli nt 



9 

linil advanced his nrt a step by novel effects of foreshortening. 
Lastly, Lnca Siguorclli, whose during attempts in the same direc- 
tion, and whose rich imagination, Hero preparing the way for 
Michelangelo, was painting in llrbino in 1484. Giovanni was 
well acquainted villi tin; wurk.-i of llie-e ma.sleis, and had carefully 
studied them. 

Even the school of ;j:ii;:tiii!; v.;iidi 'inc. ri.ji.]: it; Haulers, and used 
oil as a vehicle, thus introducing a new era in the art, was not 
unrepresented at l"rbino. ('mint I < dme-n, not satisfied with obtaining 
a picture hy the greatest of its masters, John vrm liyck, had invited 
to his Court one of llint painl< r's sohnlitrs, .IiihIiis of Ghent. An 
altar-piece liy this artist, dated in ll?t, still exists in the church 
of S. Agata. It is of very inferior n;ent when compared with the 
masterpieces of his great contemporaries, and is chiefly interesting 
as being probably n;;c of the (h-st pictures painted in Italy on the 
new method, and as containing pot'lnuls of IVilei igo and of Calerino 
Zcno, a Venetian sent as ambassador from the Persian King, 
Ussnn Khan.* 
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Hut (iiovanni's style sinia In have undergone (lie greatest change 
iiflcr lie became acquainted with the works of Andrea Mantegna, 
Ho appears to lime accompanied 1'ederigo to Mantua in HS2, and 
to have tlioro aeipiiivd tin: friendship of that most original and 
thoughtful of pointers. 

Giovanni, like many of the groat artists of hij day, united with 
the practice of his art an ardent love for polite literature. This 
taste was fostered by his intercourse with the eminent men of letters 
who frequented the Court of I'rhino. lie sought to repay the 
benefits ho had received from hi.- generous patron by recording in 
verse, and dedicating to his son mid successor Gntdubaldo 1., the 
principal events of f'edcrigo's life. The ease with w hie h Giovanni's 
beantifid native tongue lends itself to rhythm find rhyme, enabled 
him to compose, in what he terms "the little-used metre of teraa- 
rinia," a poem of no less than 23 cantos mid S 1,000 lines.' The 
verso is commonplace ; and this rhymed chronicle, like most other 
compositions of the period, is rendered tedious by details of unim- 
portant events related with precise minuteness. Still it contains 
passages which show (hut (lie autlmr was not without true poetic 
feeling, and that he po.ise'.ce a highly riiltiviitid mind, well stored 
with the learning of his day. The sentiments are always praise- 
worthy, sometimes lofty and noble ; and he displays ou ardent love 
of his country, and a deep sense of the calamities hanging over her 

oUlliog the compoiitinn mil tho riggnnu tnulunnt of the head, (lUfarl von Urbino, 
vol. (. p. 130), luppeared [o me quilt umleiemng at the praise he hatwi upon It 

savant in IiIh Life <A ]ti;.:i ..■!, nr.! Iiv l>: !Liiisi.,.in in hi* " li.qk.'s ot Urbino." Jt j« 
oqilillul " IViucij.Ju Jl'I 1 lijn rn c- .'I ipuh I ,L I ii .luiri: i d, S,lii(m [.ictoro: ne]o Quale flf 
contieno la. vita 0 g.-ili di- Ij I!l" j[ mvi. l:E-i™ r.ir.ip. i'r-1. r:ci firctrMO, duea da 
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from the internal diss.!.' unions which were then (raring her asunder. 
Although his poem is i. :l] luiIjIl' for its illusf iiifinn- i>f contemporary 
history, it is chiefly noticeable here im account of the record it 
contains of tlie principal artists living at the period in different 
ports of Italy ; proving llmt I he author was well acquainted with 
their works, and had studied the principid characteristics of their 
styles, which he generally iU n ril.cs by an a|ipriijiriii[e epithet. There 
nrc no names of eminence which he dues not mention, except those 
of the two masters of the Bologncse school, Francis and Lorenzo 
Costa (an omission not to be accounted for), and Pinturicchio, with 
whose works nevertheless he must have been familiar. He calls 
John van Eyck " the. great," and alludes to his pupil Roger Vander 
Weyden ; hut in no way notices Justus of Ghent, who, as we have 
seen, was actually painting at L'rhino. Giovanni appears, therefore, 
to have appreciated at their just value the works of this artist.* 
The painter who m-civis tin: amplest tribute of his praise is Andrea 
Mantcgna. Hint ho calls "the most excellent ond worthy in the 
art of painting of all those who flourished in that illustrious age ; " 
and describes ns uniting those various great qualities and beauties 
which others only possessed singly, and which Giovanni enumerates 
ns, in his opinion, required to form the truly great pointer; namely, 
grandeur of design, which lie declares to be " the true foundation 
of painting," invention, industry, colour (especially in the art of 
graduating tints, so ns to produce the effects of foreshortening), 
ntid the knowledge of the laws of perspective, requiring nn 
acquaintance with arithmetic, geometry, and architecture. He 
places first amongst those pursuits which confer glory upon man, 
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Poetry and History, and then Sculpture; and Painting, and offers 
some just and well-considered remarks upon the end and functions 
of the Inttcr art. 

In his "botlcga," or simp, in which lie al-o curried, on tlie trade of 
n gilder," Giovanni appears to have begun by painting devotional 
pictures for country churches, and for pious customers who had 
mode vows to the Virgin or a patron saint. Occasionally, ho was 
employed in painting fn:sc:n-.s of Holy r'aniiliis, or some other sacred 
subject, in the little chapels, and roadside oratories, which 
nestle in the lihu: hills and wnui'i.l lallry- an mud TJrbino. Some of 
these early works may still he found by the curious traveller, 
but they have for the most p:irt perished, yielding to the hand of 
Time, or brought to ruin during the many wars which have swept 
over this part of Italy, llii funic g™iually extended beyond his 
native province, and he was invited to paint ultnr-picecs in the cities 
of the Marches — at Fano, PesftTO, Gradara, and Siuignglia. Several 
of these pictures are still preserved. His reputation was at the highest, 
nnd his talents most matured, for he must have reached his fiftieth 
year, when lie was engaged, in 1490 or 1401, f by Pietro 'l'irnnni, 
of patrician descent, to decorate a family chapel in the Church of 
S. Donienico at Cagli, a town of sonic size near Urbino. He went 
thither accompanied by his wife and by his son, Raphael, then a boy 
of nine years old. 

* Ho pursued [hiac-nllinc; tithe Ideal period of his lift. A y..ir hioTi IL- hll ikjlii 1 1 ■_- iv.u 
pnid o small aura fur gilding n-iNiia ri . I . ] :i I t:h a:ul angela (Pungileoqi, p. 44). In 1450 
find lii:n iiilj^ hl-.I wkl: i.lll.T ;i;".i^ ill .L. .i-ii L.- lijn^l'l. il an:hoa. anil other fancy 

+ Or a year loler, i! 1 ■ ■ 1 t-. _i : 1 .! ■-n'* -1 .v ■. nt l- ;:i,r llnr. ho no^'ocoompanied by 
Jlaphiiera alcptuoUier ^1. ilTJ. .Mn^ij I'ini l.i Hi: 1 1:1 1 1 J I , .ia.1 <1 i.i van ni'a second marriage 
luck plara in the fohWing year. 
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The principal fresco which he painted there, is the most important, 
and probably the best preserved, of all his works. It occupies the 
end of an arched recess behind an altar. On the vaulted roof 
above, on nn azuro ground sown with golden stars, is the Almighty, 
surrounded by boy aiijjtls of e -qui-iSi: ana e, who arc worshipping 
and playing on instruments of music. In front of the arch is the 
Annunciation- — a half-figure of the Virgin occupying a medallion on 
one side, the Angel a similar medallion on the other. The principal 
fresco is divided hori nun tally into two distinct parts. In the lower 
division are ci^ht figure ,>f ]i(V sin;. Tin: Virgin, seated on a richly 
decorated throne, lctulci-ly supports the Tnfimt Christ, who, standing 
on her knee, gras[is with one band the scarf thrown across her 
shoulders. On each side of her is a hoy angel ; one stands with his 
arms folded on his breast, tho other, with bis hands united, bends 
in adoration. To her right ore St. Peter holding the keys and 
St. Francis of Assisi, hprcseufi'il, ns In: sometimes is by the Umhrian 
painters, without a beard, and without [In: emaciated form which 
generally characterises him. To her left are St. John the Baptist 
pointing to the Saviour and St. Dominic reading in an open book." 
In front of the Virgin, upon tlio pavement, arc a candle und two 
small bottles, such as arc used t;i hohl oil or (Le consecrated elements 
at tho mass. The entire group is enclosed in an architectural recess, 
the top of winch, not unskilfully drawn in perspective, is made to 
coincide with the spring of the arch, and to divide the fresco into 
two distinct compartments. In the upper, in a semicircle, or lunette, 
Santi lias painted the Resurrection of our Lord, The figures are 
smaller than those in the lower division. The Saviour, with the white 
grave-clothes partly thrown from his shoulders, and surrounded by a 
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glory of gilded rays, issues from ilic tomb — ii chamber excavated in 

tilt rock, and clilurcil by a squire doorway, like the ancient places of 
sepulture still seen in Palestine. He holds in one hand the red 
crossed banner of salvai i . 1 1 1 _ and raises tin- oilier in the act of blessing. 
Around him arc scattered si* sleeping guard-, dressed in the costume 
and armour of the soldiers of llie Montcfeltri. They are represented 
in various attiludes ; llie legs of two arc hanging over the rock 
above tiic nreliiteclural division of [lie fresco. The unekground is 
formed by u landscape with wooded hills, and the toners of a distant 

This fresco is not only the most important work that Giovanni 
Santi ever executed, lint it displays more than any other his peculiar 
style, and enables us to trace the process liy which that style "as 
formed. It is nl-o peculiarly interesting as shelving the influence 
which lie exercised over his son Itaphacl. It may be gathered, from 
ivliat I have said of Santi, that he was a laborious and loving follower 
of his art, indebted for any success he attained in it ratlier to pains- 
taking and conscientious study, and to a eorreet taste, than to the 
fire of genius, and tliat lofty imagination, which mark the truly 
great and original painter. His works fully bear out this view of 
his character as on artist. The tendency of Ins 7nind was essentially 
"eclectic"— to use a term subsequently applied lo the masters of a 
celebrated school. His earliest productions, and especially his Holy 
Families, appear to have been iiuilalei!, oiept ns regards colour (and 
the exception is a curious one, and difficult to he accounted for), 
from the Umbrian type, such as he had studied it when a boy in the 
frescoes of the San Severini, Ottaviano Nelli, and Cicntile de 
Fabriano, and later in the pictures of his contemporaries, Benedetto 
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Bonfigli, ami Pictro Pcrugino. He gradually changed and improved 
life style ns he enlarged life anpiaintance with the works of the great 
masters of other schools which flourished in his day in Ttiily, and 
perhaps also hy tlie continued study of the specimens of autiqua 
sculpture collected togellier in the Ducal Palace at Urbino. This 
progress Has constantly going on, and tlie successive modifications 
in Ins style may he very clearly seen in hia pictures, Tn a fresco of 
the Virgin ami Child, originally painted on the wall of his house in 
Urbino,* and long believed to bo a youthful work by his sou, with 
the graceful composition of the Uiiilirmn school lie has combined, in 
the head of the Madonna, the peculiar manner of Pietro della 
Franceses, or Fra Cawevale. The architecture in an " Annunciation," 
now in the Ilrcra Gallery, shows that he put into practice the rule; 
of perspective ivliieii lie bad learnt fn'mi the former master. Whilst 
one female figure in an altar-piece at l-'uuo, representing the Visitation, 
reminds one of Pictro Perugino in expression and in grace, others, 
in the free treatment of drapery, and in the noble and dignified 
character of the heads, show an imitation of Botticelli or Cosimu 
RoseHL In a later picture, in the Church of 5. Grace at the same 
place, a S. Sebastian and two Angels are altogether I'mbrian in 
character and feeling, whilst the broad and well studied folds of the 
draperies point to the influence of Ytrc.n hio ami the sculpturesque 
school of painting. In the "Martyrdom of S. Sebastian," in an 
oratory dedicated to the Saint in TJrbiuo, he appeals first to have 
attempted, in cci-tnin li-nres nf iiselur; urni in an aiij.-cl, some of those 
effects of foreshortening which he had been taught by Mnntegna 

at the devu nmn ut ihe Iiwihp. [t hu beu » freqwntlj nitorcd and rcpiinted thit 

1- L L l.nt '■: i. l'j 1:4^:11.11 A-.'. iIil !"i i;n? rL'juuin. 
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or Mclozzo. In u votive piclurn painted in 14S*t, in 1 lie Convent 

of Moiiletioroutino, near I.'rl in, fur the Count Carlo Olivo Haniani 

or Pinlinili, who is icph ^'Oled in full armour, Snuti lisis successfully 
united the broad manner of llic I'loivntine school with the rich and 
carefully executed details of such Umbrina musters us Gentile da 
i'ubriano and i'irtro Perugino. A peacock's feather, the badge of 
tlic Ghihcllinc party in which tin: Count belonged, and the reflections 
unci play of light upon tlic ormoor, deserve especial notice us 
einni[ilefl of highly mil-iv.-I'iiI naturalistic painting. A picture in 
the Chnreli of tin; lTuuciscuns at I'rbino, puinted in USD, evidently 
shows the influence of Mautcgnu, with whose works lie had now 
probably become well acquainted through bis visit to Mantua, 
especially in tin: life-like and diguiiird character of tlic bends, and the 
treatment of the (Imperii:.., whilst sunn; lovely niseis breathe the true 
Utubriuu s|)irit. 

The fresco at Cngli, being one of the latest of his works, 
represents his most matured style, leunilcil upon nil that he had 
gathered from the study of the various schools of Italy. It is 
unquestionably a very rcinarliiililo work, whether on account of its 
actual merits, or considered with reference to tin: period in which it 
was executed, Entitling Suiiti to u fur higher place amongst the 
pointers of his day (ban has be™ assigned to liim. In his earlier 
pictures liis princi]ial faults consist of a dark heavy outline, a cold 
leadcu colouring, especially in tbo shadow's, an absence of those 
delicate and subtle middle-tints and half-tints which give truth nnd 
harmony to painting, and the feebly drawn attenuated extremities of 
his figures. These defect, pervade more or less all the works by him 
I have described. Although he imitated the Florentine masters in 
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some things, Le does not appear to have adopted their grand and 
natural composition. All his pii lii: , c:i arc devotional, and nil are 

deeply spiritual feeling iihtch characterises liis representations of 
women and children, nmrc e-pirialiy of tin: Litter, who arc often of 
exquisite loveliness and simplicity. The Cfigli fresco, whilst not 
without some of (In 1 blcmishr* I ham pointed out iii liis style, unites 
more of these high qualities than any other of his works.* 



Th 



The composition of tho lower portion, the Madonna bcUccu four 
saints, two on each fid'.' of her, i-; derived from the early ancana, or 
altar- pi etc., in which tin; Virgin and 1'iidd occupied a centre panel, 
and various holy personages separate compartments on cither side of 
her. This artificial grouping was orta-iotiall_Y adopted to a late period 




Digitized by Google 



18 



by many even of t!ie great masters of 1 lin Florentine school, and 
was not altogether aliamhiiu-il )>v Raphael himself. It was followed 
by Sunti in seven out of the nine important mnls by him still 
preserved. In the Cagli fresco the Virgin mid Infant Christ tiro 
attended by the Baptist as the Precursor, St. Peter as the head of 
the Catholic Church, and St. i'rancin and St. Dominic as tbo 
founders of the two great Minimis unliTs which were mainly in- 
strumental in estaliii-liiii^ its authority. According to u tradition 
the angel, with his arms crossed, to the right of the throne, is 
the portrait of Giovanni's son, Raphael, who accompanied him to 
Cagli. The age would well agree with that of the boy, then nine 
years old, and in Ihnl eiriiie and beautiful f«™ may perhaps be 
traced the features which iiis f.md nuistei ■ Pieirn, and he himself in 
manhood, not unfrcqucntly portrayed.* 

This group of the Virgin and Cliild, with the two youthful 
anjfL:^, is vu:-y L-racifnl mn! plea-i;:^, ll i. e:i::ct-ived in the devotional 
spirit of the Umbrian school, but has less of its affectation and 
mannerism. The action is wry iialural, the drawing aiiimntednnd on 
the whole correct, the nude beiii.; fuller and li-ss hard in outline than in 
the painter's easel pictures. The figures of tlie four saints are grand 
and dignified, the beads noble, and distinguished by natural and appro- 
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priatc expression ; the draperies are ln™dly i.'.-eriterl and the extremities, 
the hands and feet, arc less attenuated and meagre, eveept, pi-rliaps, in 
the figure of the Baptist, than in other works of the painter. Whilst the 
influence of Mantegna can be delected in these figures, that of the 
Florentine school is perhaps still more evident, especially in the very 
fine representation of St. Peter, which reminds one of Fro Bartolomeo. 
The conventional division of the picture into two distinct parts 
produces an awkward effect, especially as the figure of Christ in the 
upper compartment is of smaller proportions than the figures in the 
lower. The artist evidently intended, iiv this difference of size, to 
show that the upper part represented a vision, or the revelation of 
a future event foreshadowed at the birth of the Saviour. The 
figure of Christ is fairly drawn, hut a little weak. The expression 
is marked by solemn majesty. The sleeping guards, tossed in various 
attitudes, are skilfully foreshortened after the manner of Mantegna, 
which Giovanni in this instance evidently imitated. The landscape 
is altogether conventional, too green and monotonous in colour, and 
very inferior in sentiment and true feeling for nature to the back- 
grounds of Pietro Perugino. 

Except in the upper division, where it is somewhat raw, the 
colouring is in good keeping, more harmonious and lively, more 
transparent and less heavy in the shadows than is usual with the 
painter. That of the masses of drapery is light and simple, according 
to the habit of the painters of the fifteenth century. The carnations 
and luminous high white lights in the flesh tints, especially iu the 
heads of the Virgin and Child, have a rich and pleasing effect. 
Still the general tone of colour is deficient in that brilliant glow, 
so characteristic of the best painters of the Umbrian school, nor 
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has it the sober trujIiliLiiies-i n Inch ili^'.iii^ii^Li'.- I he groat Florentine 
masters of the period. It is peculiarly liiutaimi's uivn, mid gives 
that distinguishing diameter or style lo his worts by which they 
may be nt once detected. He has profusely touched some of the 
draperies with guld, ami has surrounded the figure of Christ in the 
lunette, nod the head of [lie Child in 1 1 it; lower putt, with gilded 
rays, a couiinun practice of the painters of the period to give 
additional brilliancy tu their pictures. 

The technical qualities of the fresco show that Saiiti hat! great 
cDDUdand over the material, and it is to be regretted that more of 
his works in it have not been preserved. With the exception of a 
" Pieta," or dead Clirist, with St. Jerome and St. lionavcntura, 
over the tomb of the wile of I'ietro Tiranni, adjoining the chapel 
of the family, and the Virgin and Child in the house at Urbiao, 
I know of no other fresco by him. A short time ago one discovered 
under whitewash, in the same [■hnnh of (lie Dominicans at Cagli, 
and attributed to him, was dri-trowd by tin: i:ionks. I saw n head 
cut from it, which bad all the charjetrriHtics of Sunt i' a style. 

It was during his sojourn at Cagli, or shortly after his return to 
Urbino, that Saiiti lost his wife, Jlnyiu Cisria, (he molher of Raphael. 
He married a year idler, Rii-nindiim tin- daughter of Piero di Parte, 
a goldsmith. On the 1st of August 1104, about three; years after 
ho had painted his great fresco, ho died and was buried in the. 
church of the Franciscans at Urbino. A life of careful industry 
had enabled him to save property to the value of SOU florins, which 
he divided by his will between his wife, his only son,* and his 



sister's husband Hnrtolouico, leaving to the Brotherhood of the 
Sta. Maria delta Miscricordia in L'rbino such property as might 
remain undisposed of, in the event of the liiilurc of his descendants. 
That event was not long in occurring ; for on tho death, of bis 
illustrious son in liiiO, (be HiMtheiiiiwd claimed their right, and 
received, after various deductions for legacies, 355 florins.* 

Santi left his son to the care of Magia Ciarlu's brother, Siroone. 
Ilis uncle and guardian, and not his father as erroneously stated by 
Vnsnri, placed Raphael to complete his education as a painter with 
one of the most disl iugui-iin-il niasiers of the time, Pietro Pcrugino. 
The youth was then about twelve: years old, and had already shown 
proofs of the genius which afterwards raised him to the summit of 
his art. That genius had hcen lovingly developed by hia father, 
whoso constant companion he had been. Brought up in the society 
of those men eminent in literature and art who frequented the Court 
of L'rbiuo, surrounded by the monuments of modern painting and 
ancient sculpture which adorned Federigu's pidiice, and under tic 
guidance of one well able to direct his taste ond cultivate his 
understanding, Raphael's training as an artist had already far 
advanced when his father died. That Santi's early teaching and 




niaoid. 61(1 ulso a no'.i^ of ;lio yijli.l.r i:; D,u[[i-(u mi's " IJukis uf Ur!.rm.," v Lh l. ii. ; 
and in the Cuminenurv lo tlm Lifoof Rnphntl in Lo Muunisr's edition ol Vsmnri's Lives, 
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even at the period nf the highest (level oji men t of his powers, can 
scarcely bi: doubted when (lie Murks nf (he two are compared. In 
the Cagli fresco, for instance, Passavant has pointed out the 
resemblance bi'tivtrn [In: Virgin mill Child and the group in a picture 
painted by Raphael in hi- youth, mid now in the possession of the 
Alfani family nt Perugia, and tlic Baptist seems to have suggested 
the figure of the same saint in the well-known ' Madonna di Fuligno.' 
Raphael closely copied the Christ in the same fresco in a cartoon 
for tapestry now in the Vatican. An archer in the Martyrdom of 
S. Sebastian at UrblDO is recognised in the young man breaking 
the rod in the beautiful picture of the Sposalilio now in the Brera. 
Many other analog's oii-.dd be pointed out. A 'Tobit and the 
Angel ' in tho Church of St, Francis in the same city, was long 
believed to be by Raphael, and tho peculiarly " Haphaclesoue " 
character of a Saint Sebastian and some angels in the picture at 
Fano leads Passavallt to remark, "that these figures have a charm 
which gives a foreshadowing of Raphael," whilst he observes in 
reference to Santi's representation of the beads of children " that both 
in typo and expression they have a striking resemblance to those of 
his son." Tho influence of his father is very visible in the earliest of 
his works, painted when he was still Pietro's scholar, and was imitating 
his manlier. For he soon eim ih d his new master in the dignified 
and unconventional i-lmrsu-c i-i- of hi* hind-., in tin' broad treatment of 
his draperies, and in the exceeding loveliness and natural grace of 
bis angels and ebixlree— pnri-ely the el !i:"ii:i<.'i'!i of hi- father's 
style. Passavant has remarked that in his clear white lights and 
reddish transi-ions, especially in the ilesh tints, Raphael imitated the 
principles of colouring adopted by Katiti, and especially observable in 
his representations of children and young persons. But it was 



undoubtedly from Pfetro'a teaching that lit acquired that riclmcss 
unci brilliancy yet perfect harmony of colour, which give such 
exquisite beauty to his earliest pictures, and to which Santi never 
attained. 

Vosnri declares that Raphael helped bin father in many of his 
works. This may have been the case, but he was too young to 
have rendered him any nutwinl assistance, mill it is idle now to seek 
in Santi's productions traces of the hand of his son. 

Whilst Santi, by his knowledge, experience, and taste, had 
exercised upon Raphael the influence I have attempted to describe, 
he was deficient in that vigour and originality which lead to the 
foundation of a school or to the real progress of art. Praiseworthy 
diligence may end in excellent mediocrity. The conscientious 
imitation of nature in ikhiils unil in ]i:ins may produce very valuable 
and interesting pictures. But it required the genius of a Mantcgna, a 
Vcrocehio, or a Lucn Signorelli to mould their generation, and to 
prepare the way for those who have carried their art to the highest 
perfection it has attained. The works nf such painters may have a 
thousand faults, may even be repulsive to those who connot 
appreciate their merits, or feel the inspiration that produced them. 
But they mark au epoch in painting, and furnish the ideas and 
materials which others under more favourable circumstances, and 
enjoying the advantages those very works confer, have been able to 
develop, Thus it was that the visit of Raphael to Florence and big 
contemplation of the masterpieces of its school, fired the genius 
which gave birth to the Frescoes of the Vatican, the Cartoon3 and 
the Madonna di S. SUto. 
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Although, llicri lore, ifiiiiti founded ini .[■In ii il jiiul left no professed 
followers, yi.-t lus con-eientinns study of natiirr. hi- feeling for hcauty, 
and Jiis endeavour to select and combine that which wis most 
truthful and dignified in the slylep of hip i-imli-uijiornrius, entitle him 
to a high rank niuuE^i the |iuinh'rs of his day. That he was the 
father of lldphnel and his earliest Icufiii-i - gives him an additional 
claim to the respect of posterity. In their desire to preserve the 
works of such men — works likely to perish and men less kiioivn 
than from their intrinsic merits they deserve — the Council of the 
Arundel Society have selected for publication Santi's fresco at 
Cagli.' 

A. H, LA YARD. 

Gruncr. Ttia ttiL . irni «LLh lOiii!. 1 :n-- L u :\ Liil -i3 h.T ;l process tlint is baillg 
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